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Be the Change you want to see in the world

Tomasz Drewicz
Every time, We ask a question, a huge, 

almost infinite potentiality is born. 
Suspended between the Claim of 

an asker and the Commitment that 
responder undertakes, it talks about 

the intentions of both.
...

I am the one who asks

• PHONE: 0048 604 560 410

• E-MAIL: t.drewicz@gmail.com

• WEB: www.tomaszdrewicz.art.pl



In my work, I pay attention to the PROCESS - I indicate areas in which the 
broadly understood BEHAVIOR has the chance to emphasize its individual 
sense, thus becoming very specific and universal at the same time. I use 
fairly simple means of articulation, which, however, collected and organized 
in relation to a specific context, can act on many levels.

We live in a reality dominated by new technologies, digitization and global 
economy. „Here and Now” has been multiplied, fuzzy, split and remains 
shrouded in uncertainty. Our sense of unity and continuity has been 
disturbed. We must rediscover this matter; understand its new meaning 
and specificity. That is why one of the areas of my artistic research is 
the analysis of some very specific substances called SMART MATERIALS 
(ferrofluid, thermochromic paint). In my projects, I combine them with 
new and traditional artistic techniques, in a way that respects and uses 
their specificity. I want  to show the magnitude of the analogies and the 
multitude of interpretations that can be carried out by them. Quoting the 
words of Joseph Beuys, I’m rather interested in:

„... MATERIAL and transformation of SUBSTANCES [...] than traditional 
aesthetic understanding of beauty. If creativity remains in connection with the 
transformation, change and development of a SUBSTANCE, it can apply to 
everything in the world and ceases to be limited to art only. „
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The Loop
interactive (reactive) installation
2014

The main elements of this piece are three signet-rings 
made in 3D printing technology, which of course are 
not just an ordinary jewelry. Their shape refers to the 
logos of selected world stock exchanges. Additionaly, 
instead of a gem I placed a ferrofluid, which is one of 
the most widespread available smart materials. It is a 
liquid with magnetic properties belonging to the group 
of magnetorheological materials (MR). It may change 
its viscosity under the influence of a magnetic field. 

Those rings were placed in separate showcases where 
they are constantly exposed to a strong magnetic 
field. In response to this stimulus, the ferrofluid gets 
organized in an orderly manner, forming a structure 
similar to the crystal.

Hidden in the showcases, strong neodymium magnets 
are placed on a movable platform. Their 
micro-movements were controlled by the device 
connected to a computer. The algorithm responsible 
for the movement of magnets was dependent on the 
quotations of the main indices of selected world stock 
exchanges. In this way, the form that ferrofluid takes 
at any given time is directly dependent on the activity 
of the stock market and, at the end - society. 
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The Loop
mixed media 

2014
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The Loop
interactive (reactive) installation
2014
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The Loop
mixed media 

2014
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The Loop
SIŁOWNIA Gallery, Poznań
2014

In this project I am starting discussion about widely 
understood „value of art” — whether it’s purely aesthetic, 
whether it’s sentimental, and ultimately historical or 
economical. 

In addition, any financial income, that this specific 
installation could bring, will be used to purchase shares 
of one of the investment funds. 

„But then the economic principle will be the concept of art, 
and the principle of art will become an economic concept”.

Joseph Beuys
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The Loop
SIŁOWNIA Gallery, Poznań

2014
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With warmth
event / installation
2018

September 17, 2018

At a secret meeting, it was decided to use internal and 
external observation techniques to understand the 
reasons and purpose of organizing the cyclical gathering 
reported as the „vernissage”.

Due to the arrangement of the facilities in the assembly 
hall, observation of the participants of the „vernissage” 
is difficult and will require additional focus.

Due to the approaching date of the observed gathering, 
it is recommended that the observation activities of this 
event gain strength and dynamics.

The culmination of the campaign is scheduled for 
October 15, 2018. It will involve considerable effort, 
equipment and emotions as well as other operational 
techniques and methods.
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With warmth
mixed media 

The texts on the pages refer to observation reports from public assemblies issued 
by the Helsinki Foundation for Human Rights and Amnesty International. Both 

institutions began their observations in 2017 during protests and demonstrations, 
which erupted massively after the Polish government introduced changes to the 

Supreme Court regulations and adopted the Act on Cyclical Assemblies.

The language of these reports as well as used „censorship” refers to surveillance 
techniques used by the Polish Security Service against members of the

 anti-communist movement in the years 1956–1989.
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With warmth
AT Gallery, Poznań
2018

To reveal „censored” content, participants present at 
the event had to use a specially prepared 
megaphones/hairdryers covered with cork aggregate.
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With warmth
AT Gallery, Poznań

2018

During the vernissage, the viewers were constantly 
observed. New pages of the report were immediately 

added to the memoryboards hanging on the walls.
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With Warmth
AT Gallery, Poznań
2018



15

With Warmth
AT Gallery, Poznan

2018

video from surveillance cameras, 
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Thermal comfort
The Exhibition
2019

In this project, I tackled issues related to the phenomenon of Heat. I used the specific 
exhibition conditions of Galeria ELEKTROWNIA in Radom, where one of the very active 
elements is a huge renovated three-level stove. It is now used as an exhibition space. 
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Thermal comfort
Masovian Centre of Contemporary Art ELEKTROWNIA, Radom

2019

The inspiration for this exhibition was further analysis of another substance which I have 
been using for a while - a thermochromic paint. Another important substance

 I have used in this project was cork aggregate, which is very good heat and sound isolator
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Thermal comfort
Sculptural installation
2019

The axis for the constructed exhibition was the figure of a lying man, 
who, situated in a position expressing comfort and carefree, stares at 
a huge stove. The sculpture is covered with cork aggregate. 
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Thermal comfort
Masovian Centre of Contemporary Art ELEKTROWNIA, Radom

2019

 In his right hand he is holding an unlit cigarette. With his left hand he reaches 
for a match placed in a huge packet situated under his head, that looks like a 

pillow. These matches rest on a stack of wooden chips soaked in stearin.
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With warmth II
event / installation
2019

„With warmth II” is the second part of the event conducted in Poznań in 2018. This time, the action 
involved interviewing random people who came to the exhibition opening. The conversation took 
place in one of the rooms inside the big stove, which was arranged as an interrogation room.
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With warmth II
Masovian Centre of Contemporary Art ELEKTROWNIA, Radom

2019

During the interviews conducted in a relaxed atmosphere, I was asking people about 
the things they have noticed. I did not specify exactly what I meant by that. Some of 
the interviewers focused on the exhibition itself. Others talked about situations that 

made a strong impression on them. Some of them referred to art in general. Each 
testimony was immediately attached to boards that were placed in the room.
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With Warmth II
event / installation
2019
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With Warmth II
event / installation

2019

„Thomas”

Characteristics of the witness:
65 year old male. Married. One child. 
Higher education. No special marks.

The witness testifies in the presence of his wife „Iwona”.

Testimony:
The witness drew attention to the differences in 
the perception of read sources and works of visual 
nature. Based on his education and many years of 
experience, he claims that the text creates much better 
opportunities and conditions to focus on content and 
he prefers such a method. The witness deplores the fact 
that modernity and its pace takes away the possibility 
of reaching deeper reflection, but at the same time 
emphasizes that he will remain active in the search for 
these ...
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Warm paintings
Painting cycle
2019

„Towards the Future”, 
from the series „Warm paintings”
60 x 60 x 3 cm

Another element of the exhibition was a triptych entitled „Warm Paintings”. They show fragments of the 
previously mentioned stove. On the painted bricks there are inscriptions made of thermochrome paint. The 
pictures are painted on electric hotplates connected to the controller. This unusual graffiti is able to change 
colour from black to white, and sometimes it becomes almost transparent.

FOREVER TOGETHER
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Warm paintings
Painting cycle

2019

„Into the Present”
from the series „Warm paintings”
60 x 60 x 3 cm

„About the Past” 
from the series „Warm paintings”

60 x 60 x 3 cm

I THINK, THEREFORE I AM.

I WAS HERE.
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Happy birthday
mixed media 
180 x 60 x 8 cm
2018

NIECH ŻYJE = LIVE LONG

NIE ŻYJE = HE’S DEAD

This painting object uses the possibilities 
of thermochromic paint, which, when 
heated, becomes almost transparent. 
Thanks to these specific properties, 
the inscription painted on the image is 
changing. In this case, the disappearance 
of only two letters results with a 
completely opposite content.
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Happy birthday
Masovian Centre of Contemporary Art ELEKTROWNIA, Radom

2019
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Koh 4,9-11
Installation 
2019

„Two are better than one; because they have 
a good reward for their labour. For if they 
fall, the one will lift up his fellow; but woe to 
him that is alone when he falleth, and hath 
not another to lift him up. Again, if two lie 
together, then they have warmth; but how 
can one be warm alone?”

Koh 4,9-11
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Koh 4,9-11
Ateliery, Bratislava (Slovakia)

2019
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Forget Me
mixed media 
around 150 x 120  x 10 cm
2015
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Forget Me
UP Gallery, Berlin

2015

„In solar clocks it is not the shadow that moves,
 it is the clock itself that rotates”

G. CH. Lichtenberg
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Memorandum
kappa foam printout
180 x 100 cm
2013

A pair of skis painted in white and red 
stripes, refer to the poles demarcating the 

state borders. They were driven into the 
ground in one of the pavilions of the Poznań 

Palm House. The space was tightly filled 
with lush tropical plants. Bindings for ski 
boots have been replaced with rat traps.
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Ataractic experience
Sculptural installation

2018
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Home Run
Painting installation cycle
2016-2018
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The cycle entitled „Home Run” consists of three 
large-format painting installations, showing 
graphically simplified images of baseball players. 
The project was created during a residency at the 
„European House of Art” in Freising near Munich. The 
residence was part of the artistic exchange program 
between Poland and Germany. The institution that 
hosted German artists in Poland was the Center of 
Polish Sculpture in Orońsko near Radom. 

This series was created to symbolically connect these 
two places. Two of my installations are standing 
permanently in the gardens belonging to both 
institutions. The last one remained mobile to be able 
to certify about the others through presentation at 
subsequent exhibitions.

The Pitcher
SCHAFHOF – European House of Art, Freising, Germany

145 x 215 x 100 cm 
2017
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Home Run
Painting installation cycle
2016-2018
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Each installation consists of 24 boards with 
dimensions of 50 x 50 cm - all parallel to the larger 
plane of the cuboid module but at a different 
distance from it. I applied a graphic pattern to the 
plates, which is constructed in such a way that 
when viewed from one specific place, the spatial 
installation „folds” into a two-dimensional screen 
showing the figure of the player.

To fully experience the visual and spatial aspect of 
this work, the recipient is forced to visit these places 
and therefore metaphorically perform the 
HOME RUN, which I mention in the title.

The Catcher
Center of Polish Sculpture, Orońsko

215 x 180 x 100 cm 
2018
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Home Run
Painting installation cycle
2016-2018

SCHAFHOF – European House of Art, Freising, Germany
2017
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Inspiration:

The perspective of subjectivation through art presumes
positive valuation of the instinct of play itself. The 
subject plays - although it is also played - whereas how 
he does it is not important. The very play, which gives 
freedom, is positive. And since modernity gave people 
freedom, people have to play in order to cultivate that 
freedom. The idea that everyone should be the artist of 
their own life, calls to being a new vision of universal art, 
which is not so much an activity consisting in producing 
artworks, but a universal participation in the play.

Tomasz Nowak „Rebellion on the marketplace”

The Batter
Center of Polish Sculpture, Orońsko

145 x 215 x 100 cm 
2017
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For Sale
event / instalation
Collegium Stomatollogicum, Poznań
2010

This work expresses my critical attitude to the thoughtless 
presentation of art in outdoor spaces, which in this case 
was the building of the Dental Clinic of the Adam Mickiewicz 
University in Poznan. The place where our works were shown 
was a waiting room surrounded by very active architectural 
elements with many large plants.

In the middle of the exhibition space I putted a sign with 
information hung on it. In its visual form, it referred to signs 
that people stick in front of their houses, informing that a 
given property is put up for a sale. The telephone number is 
written on the plate. After dialing the indicated number and 
establishing a connection, they were redirected to the voice 
mailbox.

The message spoken by the computer voice generator read 
as follows:

A unique opportunity!
Buy contemporary art!
Enter your offer after hearing the signal.
There are 29 days left until the end of the auction.

Every day, I recieved the messages from the voice mailbox 
and update the welcome message. Thus, random viewers 
of the exhibition could take part in the „auction” and show 
how much they value a specific „work of art”. In this way, my 
colleagues work was treated as a PRODUCT, while I focused 
on the PROCESS itself.
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Tabula Rasa
event / installation

Street Art Festiwal, Pszczyna
2009

The „Tabula Rasa” project was carried out during the 
„Street Art” festival in Pszczyna. It consisted of placing 
a guard booth in the Historic Park of Pszczyna. Under 
the roof of the booth, I have installed an alarm beacon 
and a motion sensor. Aditionally a blister packs with sim 
cards of one of the popular mobile networks were hung 
inside. Each attempt to take the „gift” hanging inside the 
booth was therefore also the beginning of a very specific 
interaction.

The festival lasted about two weeks. At that time, tourists 
and residents of Pszczyna could take their starters free 
of charge. Every few days they were supplemented 
by me. Finally, about thirty sets were taken. I have 
previously written down all contact numbers. A few days 
before the end of the festival - when they were all 
„in use” - I could start the final phase of the project, 
which was an attempt to contact their new users. Every 
few hours I sent short text messages to them. The whole 
procedure was intended to lead to our real meeting 
and dinner in one of the restaurants in Pszczyna. 
Unfortunately, no one answered my invitation.
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Be right back / Mandatum
event / installationa
AT Gallery, Poznań
2015

Several separate projects were presented at the 
exhibition. Apart from the object made of wood and 
glass and the presented video materials, it was also a 
performance during the opening of the exhibition. 

The main part of the exposition was an installation 
entitled „Be right back”, which was built of black painted 
wooden modules and corresponding glass showcases. 
They were arranged in a form resembling a tombstone. 

In order to properly illuminate the glass elements I used 
professional reflectors designed to illuminate museum 
objects. They have a function of precise framing of light 
flux. Thanks to these possibilities I achieved the illusion 
of illuminating the object itself, and at the same time the 
effect of overlapping shadows cast by the glass panels.
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Be right back / Mandatum
event / installationa
AT Gallery, Poznań

2015

Opposite the „tombstone” there were seven glass slabs. 
They were placed on the floor in the form of a circle. 
On one of them I placed a stylized metal vessel filled 
with water. Underneath it I placed small candles used in 
food heaters. It was the scene where the performance 
accompanying the exhibition was to take place.

The action carried out was entitled ‚Mandatum’. 
It refers to the ritual of washing feet, which in the Roman 
Catholic Church is associated with the Last Supper, Holy 
Thursday liturgy and Christ’s commandment of love. But 
what is very important is that this tradition is also present 
in many other cultures and religions of the world.
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Be right back / Mandatum
event / installationa
AT Gallery, Poznań
2015

Standing barefoot on one of the glass plates, dressed in black and equipped with a white towel put on my 
forearm, I was waiting for the opening of the exhibition. The entering people were greeted by me with words:

„I invite you... I invite you barefoot. 

Soon afterwards, my request worked and the first person stood on a glass plate, taking off their shoes and 
socks. Kneeling down in front of my „guest”, I started to pour heated water from a bowl over his feet. Then I 
gently dried them with a towel and, thanking them, I went back to my place. This situation was repeated until I 
used all the warm water.
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Be right back / Mandatum
event / installationa
AT Gallery, Poznań

2015

Each time I performed a ritual, I walked down 
from my square to reveal the white traces of my 
feet. Similarly, each person who decided to take 
part in the ritual proposed by me, after leaving the 
glass surface, revealed their own traces, which, 
however, were shown in the negative. The water 
which I washed their feet with, was warmer than 
the temperature of their body, so it reacted with the 
surface of glass much faster. After the operation 
was finished, all glass plates returned to their 
original, black and opaque state.



Tomasz Drewicz
PHONE: 0048 604 560 410

E-MAIL: t.drewicz@gmail.com

WEB: www.tomaszdrewicz.art.pl


